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Education and Culture
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WE ARE DIFFERENT,
WE ARE SIMILAR...
WE ARE EUROPEAN!
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http://users.sch.gr/Vigklas/



DIFFERENT ,WE ARE SIMILAR.WE ARE EUROPEA

droyecto pretendia ser un PUENTE entre
radicion y el mundo moderno; por 1o
O Intentaba combinar

estigaciones sobre el pasado con el
50 cotidiano de la tecnologia actual:




TRADITIONAL REMEDIES
based on well-known herbs
from our countries or to put Una golondiina no hace primavera
it in other words, how our 08 Sl oGS NI Mah 2 SURRARE
grandparents used to cure RSN -
common diseases.
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Uma andaorinha sé ndio faz a Primavera

A collection of popular and COMMON
SAYINGS in the five countries that
participate in the partnership. The students
have worked on ten categories: weather,
women, men, lifestyle, love, money,
animals, religion, people and food.

http://users.sch.gr/Vigklas/

KARAOKES where each
country has to sing a typical song
from a different country (O Bailinhe
da Madeira, Molly Malone, A
Rianxeira...)







“ONCE UPON A TIME IN..EUROPE™
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Breviario mediterrineo
Predrag Mamvejevic
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FIRST EXHIBITION
Caserta (Italy)
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GRUNDTVIG PROJECT:

“ONCE UPON A TIME IN...EUROPE”

SECOND EXHIBITION | JlE=1RN

Voles (Greece)

THIRD EXHIBITION
Slagelse (Denmark)
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The Dark Side of the..Book
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Fernéndez Paz.
"Noite de Voraces Sombras".
(Night of Greedy Shadows) 2002

“QO Lapis do carpinteiro” )
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Disseminating Grupo de teatro de
the Project

- educacion de adultos
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Federico La cada de
Garcia Bernarda

Lorca Alba

Lugar: Sociedade Laceo de Nowa

[ Ma: 14 de xuno as 21:00 horas
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PEDAGOGICAL GUIDE : 2014 - 2016
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Spain. Portugal, Croatia, Greece, Slovenia

on this web page:

htp Aheww buzHesd com/danieldaflonfhareaill.be-sohd
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INDEX ¥You'll see: -“129 OF THE MOST BEAUTIFUL
SHOTS IN MOVIE HISTORY”. Bach student mist
chooge 3 shots and then they mest talk
about them to the others.

INTRODUCTION

GEMERALITATIOMNS
LN FRANCO, 14 PESETAS For éxasple."I"ve chosen thasa shots which
are related +to the title of the project;

AMALYZING THE SPAMNISH FILM, ROTOOWEL WG CAL - it
N FRANCO, 14 PESETAS

PELICULA
PELICULA
PELICULA
PELICUILA

HOW TO CREATE A GOOD DOCUMENTARY

LIGETHOIEE

LABGURGE AND TICHNIQUTS IN TRr TIoe 13




GUITA PEDAGOGICA:
“Cine y emigracion en Europa”

Et voila. .. uma familia portuguesa, com certex

Un FRANCO 14 Pesetas

g e
(Gaiola Dourada

RUBEN ALVES

The way in which we want to frame the scene
is an essential feature; for this reascn, it
must be perfectly and carefully planned
before filming.

If we overlay the graphic that represents the
™ Golden Ratio” on the image, we can verify
that the red spots which draw the attention
of our eyes coincide with +the CENTER OF
N INTEREST (the person walking alcong the path)
a ‘\:\"{ \ ~ and also with the point of escape along which
PR

\\Q\\

the protagonist will disappear from the
scene.
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“.s6lo anhelaba una cosa: cruzar la frontera, no importaba cual ni dénde, porque no
me importaba el fin, la meta, el destino sino el mero acto, casi mistico Yy
trascendental de, cruzar la frontera”

“Viajes con Heroddoto” Ryszard Kapuscinski
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IAS POR LA ATENCION PRESTADA
OBRIGADO PELA SUA ATENCAO
GRAZAS POLA SUA ATENCION
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